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She’s Got the Beat

She’s Got the Beat is a volunteer music association 
founded in Umeå in 1999. The objective of the associa-
tion is to improve the conditions for girls to make music 
and to create a scene for female musicians. She’s Got 
the Beat is open to both girls and boys, to all styles of 
music, and to both new and more established bands 
and artists. The association arranges festivals, concerts 
and courses.
  Since 2005, the association has arranged Popkollo 
Umeå. Popkollo is a music camp for girls ages 12-18, 
who play together for a week and get to meet nationally 
and internationally renowned women musicians. Popkol-
lo Umeå has been visited by artists such as Frida Hy-
vönen, Annika Norlin (Säkert!/Hello Saferide), Marit 
Bergman, Melinda Wrede, Asha Ali and Cecilia Nord-
lund. In autumn 2009, She’s Got the Beat will organise 
Popkollo Madame, a music camp for adult female musi-
cians.

Verket

Verket, which has its premises right next to the Ume 
River, is a central meeting point for Umeå’s young 
musicians, with rehearsal rooms, a concert stage and 
a café. In a very short time Verket has become one of 
Umeå’s most important and most active associations 
for alternative culture and music – concert activities 
alone comprise some 50 events a year. 
  Since it opened in 2006, bands from the whole world 
have performed at Verket, as have local talents in 
every conceivable musical genre. Music lovers of all 
kinds have come to love Verket and see it as their 
second home. We think that what makes Verket so 
important is that it was created through a flat, cooper-
ative organisation, is governed by people who are 
active there, offers a stage where up-and-coming 
bands can take their first steps, and more well-estab-
lished bands and their fans can experience a feeling 
of intimacy. 
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Sofia Anner
Robert Dahl Norsten
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Umeå Open

When Umeå was named the City of Pop by Swedish 
Radio in 1996, the foundation was laid for the Umeå 
Open festival that has since been one of the high-
points of Umeå’s cultural offering. Umeå Open is an 
important factor in the Swedish musical landscape. 
With its unique indoor venue in late winter, it differs 
markedly from Sweden’s other music festivals that 
mostly take place in the summer and often with fairly 
homogenous content. Both the media and music 
lovers from the whole country make a pilgrimage to 
Umeå Open. The festival was initiated with the aim of 
offering quality pop music on its home ground. No-
body should have to leave Umeå to enjoy the best in 
an international supply, was the motto. Since it began, 
Umeå Open has put on about 450 concerts with artists 
from around the world and arranged seminars and 
discussions. Provocative, experimental artists such as 
the Norwegian group Mayhem and Swedish hardcore 
icons Final Exit and prominent feminist bands like the 
American trio Le Tigre and the German group Chicks 
on Speed have all performed at Umeå Open.
  Umeå Open’s well-established network in the music 
industry has created opportunities to work according 
to the quality concept that has existed since the very 
beginning of the festival; a blend of new, interesting 
artists and more established names. A partner with 
whom we collaborate closely is the production com-
pany Lugerinc AB that in turn is affiliated with one of 
the world’s largest concert agencies, Live Nation.

Holmön Folk Song Festival

On the last weekend in July every year, the island 
Holmön is filled with about 3,000 folk song enthusiasts. 
They get to enjoy the best folk music that Sweden – 
and the other Nordic countries for that matter – have 
to offer. It is regarded by both performers and fans as 
a true pearl among Sweden’s folk song festivals. Al-
most all renowned Swedish folk singers have per-
formed at the festival. Although it is not the largest in 
terms of the audience, the festival is still regarded as 
one of the best in terms of quality and audience expe-
rience. Returning on the ferry Helena Elisabeth over a 
mirror-smooth sea on a light July night after a Satur-
day spent out on Holmön enjoying the best of folk 
music is an experience that is hard to beat. 
  The festival has been around for 15 years and it is 
arranged by the association Visum in collaboration 
with the Holmön Interest Group.
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Umeå Music Society

At 146 years old, the Umeå Music Society is one of 
Umeå’s oldest cultural associations. The society’s aim 
is “to spread knowledge and understanding of good 
music through regular concerts” (quoted from the 
society’s articles of association). Another aim is to 
give amateur musicians the opportunity to play to-
gether with others in the symphony orchestra that is 
the Music Society’s core. The orchestra is open to 
anyone who plays any of the symphony orchestra’s 
instruments and has some experience of playing in an 
orchestra. At present, it consists of 50-60 active musi-
cians and is a member of the Association of Swedish 
Orchestras. The orchestra holds four concerts a year, 
usually in the NorrlandsOperan’s Concert Hall. 

Choral Life

Umeå has some eighty choirs: church choirs, chil-
dren’s choirs, school choirs, female 
choirs, male voice choirs, vocal groups, mixed choirs 
and pensioners’ choirs. They cover a broad range, 
from the beginners’ “We Who Can’t Sing” choir to ad-
vanced art music choirs of a high international stand-
ard. 
  The NorrlandsOperan choir, consisting of local ama-
teur singers, has participated in a large number of 
high-class opera productions since its foundation in 
1990. In recent years, the choir has collaborated exten-
sively with Cape Town Opera. Umeå Students’ Choir 
has made several European tours over the years. In 
June 2009, the choir will visit Würzburg together with a 
dance troupe. The event is the choir’s first within the 
Culture Trade project. The Sångkraft chamber choir is 
recognised as being one of Sweden’s best choirs and 
has participated with great success in many choir 
festivals and competitions around Europe. In 2000, the 
choir won the “Choir of the World” title at the choir 
festival in Llangollen in Wales. In July 2009, the choir 
will be taking part in an international choir competition 
in Rome. 

Scharinska villan

Scharinska villan is a beautiful body with a big, throb-
bing heart. The building was designed by the famous 
architect Ragnar Östberg and was built in 1905 on 
behalf of Consul Egil Unander-Scharin. For four dec-
ades, Scharinska villan has been the trendsetter for 
young music culture in Umeå and Jonas Svedin and 
Fredrik Fagerlund have been its owners and heart 
since 2006. Under the motto “Grace and love” they 
ensure that Scharinska Villan is the guest harbour at 
which Europe and the world tie up in Umeå. They 
welcome internationally acclaimed bands on stage in 
the unique Spanish Salon and give local bands a 
chance to build up a base to carry them out into the 
world. At the same time, staff of many different 
nationalities takes care of the guests in the English 
Salon. In the harsher Berlin Cellar, we can often find 
underground musicians giving their all for their devot-
ed audiences. Artists who have performed at Scharin-
ska includes: 
  OSNI (France), Andy Bell (Oasis) (United Kingdom), 
PK 14 (China), Vader (Poland), Pugh Rogefeldt (Swe-
den), The Soundtrack of our Lives (Sweden), The No-
mads (Sweden), John Scofield (USA), The (Internation-
al) Noise Conspiracy (Sweden), and Sahara Hotnights 
(Sweden).
  On guided tours of the city, tourists stop to take 
pictures of the beautiful Scharinska Villan. Some of 
them even dare to enter to meet Europe. 
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Rejoice Gospel Choir
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Kulturnatta

In May 2009, Kulturnatta (Culture Night), celebrated its 
fifth anniversary. During one day, 1,500 people per-
formed on various stages, indoors and outdoors. 
Around 40,000 people attended 340 cultural events. 
The centre of Umeå seethed with all kinds of culture.
  The event is run by its initiator, the retail-promotio
nal organisation Umeå C. The objective is in part to 
carry out a public happening in the city centre, and in 
part to increase cooperation between culture and 
business. The business community needs culture and 
culture needs the business community, and this cross-
pollination has proven to give rise to exciting new 
constellations. 
  Everyone can join. Many bands had their first per-
formance here, which is one of the goals: to empha-
size the small and sometimes somewhat unconven-
tional. Kulturnatta’s programme includes just about 
everything, from children’s and young people’s per-

formances to the senior rock’n’roll choir.
  Kulturnatta is carried out through collaboration 
between the business community, the city of Umeå, 
the cultural life, the association life and hundreds of 
volunteer functionaries. It is a chaos of events, a 
throng of people and loads of unexpected experien
ces.
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Umeå Folkets Hus

Equal parts of breadth and cutting edge and three 
parts volume. This is a fitting description of the cultu­
ral activities carried on inside the four walls of Umeå 
Folkets Hus. Five or six major festivals are produced 
at Folkets Hus every year. During the Umeå Open pop 
and rock festival, new, exciting rock music is played 
by major Swedish rock bands and the most interes
ting foreign artists right in the centre of Umeå. The 
Hives’ concert at Umeå Open was the final one of 
their world tour in March 2009. Another example is 
House of Metal which over the course of just three 
years has grown into the biggest indoor festival in its 
genre in Sweden. Here, 25 bands play on three stages 
over three days to some 5,000 visitors. It is hard and 
sweaty – just like hard rock should be when at its best. 
  Early February every year is the time for the Ume-
folk – a folk music festival with a delightful blend of 
music from different ethnicities. Umeå International 
Jazz Festival is a classic among jazz festivals having 
now been held for more than thirty years. Examples of 
other festivals produced at Folkets Hus include a liter-
ature festival and the Digital Tone Festival, which fo-
cuses on digital music. In 2008, Folkets Hus saw 450 
different cultural events presented on its six stages. A 
total of 50,000 people attended the events, at least half 
of them young people. 

Hans Andersson
Håkan Bäckström
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Northern Light

Carl Arnö, Project Manager, City of Umeå (coordinator)
Torbjörn Eliasson, White
Karin Engström, Idéan, City of Umeå
Tomas Eriksson, Swedish University of Agricultural Sciences
Dascha Esselius, Artist
Olle Forsgren, City Architect, City of Umeå
Petter Hauffman, NOD Natur Orienterad Design AB
Stefan Johansson, Park & Natur, City of Luleå
Anders Mårsén, NOD Natur Orienterad Design AB
Thomas Nilsson, Umeå C
Alison Ritter, Professional Lighting Designers’ Association, PLDA
Joachim Ritter, Professional Lighting Designers’ Association, PLDA
Lars Sahlin, Art Council, City of Umeå

Sami Invitation

Ellacarin Blind, National Association of Swedish Sami (coordinator)
Kjell-Åke Aronsson, Director, Ájtte – Mountain and Sami Museum in Jokkmokk
Marica Blind, Department of Dialectology, Onomastics 
  and Folklore Research in Umeå (DAUM)
Anders Blom, Director, National Association of Swedish Sami
Eva Conradzon, Sami Week – Ubmejen Biejvieh
Mattias Harr, Sáminuorra
Kristina Kalén, Producer, Sámi teáhter
Anders Karlsson, Västerbottens museum
Birgitta Kuoljok, Sámi Duodji
Sara Larsson, Sami Parliament
Michael Lindblad, Chairman, Såhkie – Umeå Sami Association
Britta Lindgren-Hyvönen, Västerbottens museum
Staffan Lundmark, Department of Dialectology, 
  Onomastics and Folklore Research in Umeå (DAUM)

Stories of the North – Ears for Europe

Jenny Eklund, Minabibliotek.se (coordinator)
Annelie Brännström Öhman, Department of Literature, Umeå University
Karin Ferry, Berättarnät Norr
Marianne Folkedotter, Narrative Curator, Västerbottens museum
Robert Herrala, Västerbottensteatern
Anders Karlsson, Västerbottens museum
Ingalill Stenmark, Umeå Public Library
Inge-Bert Täljedal, Norrländska litteratursällskapet/Författarcentrum Norr
Dan-Ove Willman, County Library in Västerbotten

Burning Snow – Melting Ice

Tina Eriksson Fredriksson, Curator, NorrlandsOperan (coordinator)
Magnus Aspegren, Director, NorrlandsOperan
Gerd Aurell, Verkligheten
Marco Feklistoff, NorrlandsOperan Orchestra
Jan Ferm, Kulturverket
Christofer Fredriksson, Umeå Academy of Fine Arts and IASPIS
Annelie Gardell, Director, NorrlandsOperan Dance
Pelle Henricsson, Tonteknik Recording AB
Sven Lundberg, Tonteknik Recording AB
Jan-Erik Lundström, Director, Bildmuseet
David Moss, The Institute for Living Voice
Per Nilsson, Umeå Academy of Fine Arts
Erik Palm, NorrlandsOperan Music
Lars Sahlin, Art Council, City of Umeå and IASPIS
Lennart Strömbäck, NorrlandsOperan Music
Brita Täljedal, Bildmuseet and IASPIS
Helena Wikström, Verkligheten and IASPIS

Reference Groups
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Growth of Identities

Arne Berggren, Kulturverket (coordinator)
Annika Bjurner Söder, Assistant Director 
  – General Food and Agriculture of the United Nations
Eleonor Bodel, Culture Department, City of Umeå
Peter Kihlgård, Author
Staffan Ling, Consultant
Elisabeth Sjöström Gualersi, Accademia Nazionale di Danza in Rome
Patrik Svensson, HUMlab, Umeå University

She’s Got the Beat

Kicki Fagerlund, She’s Got the Beat (coordinator)
Sofia Anner, Director, Kreator
Cecilia Bergström, Unit Manager, Hamnmagasinet/Ungdomens Hus
Helene Brewer, Equality Strategist, City of Umeå
Carla DeSantis, Initiator of the Rockergirl Magazine 
  and Rockergirl Conference in the US
Karin Jangert, Miss Baltazar’s Laboratory
Evelina Lindahl, DJ
Sara Lindqvist, Freelance Photographer
Camilla Påhlsson, Artist, Urban Art State
Frida Selander, Musician and Organiser of the Queer Club Babylon
Emma Swanström, She’s Got the Beat and Verket
Emma Söderström, Kvinna till Kvinna
Lena Thomasson, Club Subjekt
Meta Tunell, RFSL och Umeå Teaterförening
Stephanie Wuschitz, Miss Baltazar’s Laboratory
Ida Östensson, You Skate Girl

Talking Architecture – Speaking Design

Mikael Wiberg, Department of Informatics, Umeå University (coordinator)
Carl Arnö, Project Manager, City of Umeå
Karin Engström, Idéan
Anders Nordström, Architectural Heritage Association 
Patrik Svensson, HUMlab, Umeå University

Treasure in Leisure

Outi Krekula, Leisure Administration, City of Umeå (coordinator)
Börje Allas, Swedish Sami Sports Association (SSIF)
Robert Dahl Norsten, Umeå Open
Bo Edman, Tourism and Outdoor Manager, City of Örnsköldsvik
Patrik Eklund, Västerbotten Floorball Association
Roger Filipsson, Västerbotten Sports Association and Umeå City IBK
Jon Franzén, Umeå Rugby Club
Timo Fällman, Korpen Umeå
Per Hansson, Swedish University of Agricultural Sciences and Pro Avibus
Dan-Åke Lindqvist, IKSU Floorball
Eva Olofsson, Umeå University
Jonatan Sandberg, Swedish Sports Association for the Disabled 
  and the Swedish Paralympic Committee
Börje Sandgren, Västerbotten Sports Association, 
  Västerbotten Football Association, Swedish Football Association
Gunnar Selstam, Bird Enthusiast
Bo Sköld, Secretary General, Friluftsfrämjandet, Sweden 
Ann-Britt Åström, Manager, Leisure Department, City of Örnsköldsvik
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photo Andreas Nilsson. additional photos Erik Hedman p. 6 , Eva Conradzon p. 16, Sune Jonsson p. 24, Ellacarin Blind p. 48–49, Prisasi Listari p. 64. layout Plakat. print Original. Umeå 2009.




